3 86	NOTES
note D
The bibliography of this subject is enormous. It is contained in the
principal works cited in this note, and there is a special bibliography: De
Beaurepaire-Froment, Bibliographie des Chants Populaires Francais, Paris,
n.d. The modern oral lyric is collected into E. Holland's Recueil de
Chansons Populaires, 6 vols., Paris, 1883-7 (with music). There are many
regional collections. The most important are probably: Comte de
Puymaigre, Chants populaires recueillis dans le pays messin, 1865, which I
know only by excerpts, and J. Bujeaud, Chants et Chansons populaires des
provinces de VQuest, 2 vols., Niort, 1866. D. Arbaud's Chants populaires
de la Provence, 2 vols., Aix, 1862-4, is somewhat meagre, but of special
importance because of the difference of language. M. Haupt's Franzosische
Volkslieder, Leipzig, 1877, is eclectic, with a tendency to prefer older
songs, and it is in some ways the best general introduction to the subject.
The older pieces, of the fifteenth and sixteenth centuries, are those which
chiefly concern us here. There are two principal published cchansonniers',
viz. A. Caste's Chansons normandes du XVe siecle, publiees pour la premiere
fois sur les manuscrits de Bayeux et de Vire, Caen, 1866, and G. Paris et
A. Gevaert, Chansons du XVe siecle, publiees d'apres le manuscrit de la
Bibliotheque Nationale de Paris (SATF), Paris, new ed. 1935, with a
musical appendix. The material offered by these collections is mixed, so
that it is a great help to encounter a discriminating selection like that of
Th. Gerold, Chansons populaires des XVe et XVP siecles, Strasbourg, n.d.,
which has an admirable introduction. One must have at hand also A.
Jeanroy's Origines de la Poesie lyrique en France, Paris, 1889, 1904, and
other editions.
Somewhat apart from these collections stands G. Doncieux's Romancero
populaire de la France, Paris, 1904. The first word is Spanish, and the
notion of a corpus of narratives is somewhat contrary to the French genius,
but in the same degree it makes the collection highly valuable for purposes
of comparison with Spanish and German balladry. Doncieux has aimed
at producing a standard text for each of his ballads, constructed out of the
different versions available to him. Similarly, J. Tiersot has noted down
standard tunes, ignoring variants and the presence of different tunes for
given ballads. For comparative purposes we have to go back to Doncieux
and Tiersot's sources, since significant details may not happen to have met
with their editorial approval.
note E
A. Duran's Romancero general (Biblioteca de Autores Espanoles),
2 vols., Madrid, aimed at completeness and contained 1887 pieces. For
many years the scholarly world has awaited the completion of a definitive
Romancero by Don Ramon Mendndez Pidal, which should contain
about four times the material collected by Duran. The tragedy lately
enacted in Spain may have dispersed the notes covering a generation of
labour. For the present we can only follow Sr Men6ndez Pidal's doctrine
in the articles and books he has written, which are all of the highest

